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* The terminology “adaptive (re)(flusus” is constructed from Joshua McWhirter’s article Adaptive Refuse,
https:/failedarchitecture.com/adaptive-refuse/ (2021) and the book Usus/Usures: Etat des Lieux — How Things Stand by

Rotor (2010)

** “construction disobedience” draws on ideas from the conference Constructive Disobedience
(https:/constructive-disobedience.com) (2022), encouraged by critical observation of problematic building standards,

Design Environment
Led by Mira Sanders and Lennart Vandewaetere,

this master studio explores ERETNX (VAT

and embraces the radical concept of
disobedience**—an approach thalldiEIGES

ECSEEISEC RS in designing and building.

Through critical and experimental methods, the
studio cultivateslTENECIEMETR Aexploration

across fields like art, architecture, archaeology,
and film.

Conceptual Inspiration
Inspired by Luc Deleu’s Unadapted City

(1995-1999), this studio reflects on recycling,
transformation, and the dynamic mechanisms

of change. The principles offeEI&Te[ey 41K ENIE]

| _connectionsklls_continuous evolution®=\nk1

_central to the studio’s framework, emphasizing

radical imaginations/reinterpretations of sites and
buildings.

Design Methodology & Approach

Using [eNliTaiteliA— connectors of ideas—
as alnEETENE IR EI]y, this studio
look for dynamic, explorative architectural

and construction designs. Students work

with diverse media, including 1:1 artefacts,
performative models, sound and film, while
engaging with construction disobedience tolli=2ll

BT Mraditional approaches. This reflective

and designing processesIENEiTs usages,
conventions, standardization whilefIGIIGATEN
dynamic spatial relationships and un/adaptive
reinterpretations of buildings, structures and
constructions.

open ended realisation and the value of speculation.

Luc Deleu, Unadapted City



EXPECTED OUTPUT ACTIONS

A. During the semester, five chronological actions
through making, guide us in the process of
imagining-(de)constructing-patenting-staging:

- [kl un/adapted conjunctions design
methodologies: A dismantling and design

imagination of Gunnar Asplund’s section of the
Chapel at The Woodland Cemetery, Stockholm.

- b Bun/adapted conjunctions design
methodologies: Variations in style of the design
imagination guided by some proposed compagnon
de route from the art & architectural field.

- [Eniihtlun/adapted conjunctions design
methodologies: The connection of a construct
to/on/with/under... Alban Chambon’s Passage,
Brussels, based on your research and design
process.

- [MEFmEIE] an un/adapted conjunction patent:
Process and crystallise an architectural
experiential model (1:1) based on your research
and design process.

+ JELINT) the un/adapted conjunctions designs,
research & artefacts

B. In parallel, we develop an ATLAS of the
processes and reflections of the un/adapted
conjunctions design journey.

Thomas Ruff, L’empereur



EXPECTED TIMING

Four weeks — individual & group work two/three

Program: A dismantling and design imagination
of Gunnar Asplund’s section of the Chapel at The
Woodland Cemetery, Stockholm.
Tools:
1. A (reimagination/reinterpretation) section model
(scale 1/20)
2. Photographic perspectives in the models
3. A conjunction (scale 1/5)

19.03 25 _ 21 05.25
Eight weeks — group work two/three

Program: A design imagination of a construct that
connect to/on/with/under... Alban Chambon’s Passage in
Brussels.
Tools:
1. Urban mapping and analyzing the context
2. Design proposal for the context ‘passage
Chambon’ (free from scale)
3. Fragmenting and creating an un/adapted
conjunction patent scale (scale 1/1)
4. A booklet

JURY - 28.05.25

Longitudinal section
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The south side of the chapel. The ridges
at the shingled roof, with its simple
timber-laid design, are covered with
moss. The simall window is a lighting
window for the pipe orgapist.

Gunnar Asplund, the Chapel at The Woodland Cemetery, Stockholm



Jorn Utzon, Bagsveaerd Church, Copenhagen
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Alban Chambon, Passage, Brussels
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Frank Gehry, House, Santa Monica



Amor Immeuble, conjunction fragment (scale 1/1) Assemble Studio, How We Build, Vienna



ATLASSING

ATLASSING is a dynamic archive and an engaging instrument explored with
students through research-driven design. The ATLAS is organic and acquires
drifting attitudes. It is an experiment—to use and misuse—as an alternative way to
approach design methodologies or to create and personalize new ones. The ATLAS
is a shared platform where we take care to respect the sources and the outputs. It is
one of the guides on our journey.

ATLASSING unfolds different matters

ATLAS OF IMAGES

The ATLAS OF IMAGES assembles images and their sources, where each image can be
used as a reference or a compagnon de route —to juxtapose, to deviate, to recreate, to
redraw, to journey through your design process, and perhaps to discover or wonder about
things you hadn’t noticed before.

DRIFTING

DRIFTING is a series of warming-up exercises given during the studio semester. Rooted

in détournement, they reference SITUATIONIST INTERNATIONAL thinking and its critique
of consumerism and standardization through spatial practices. At the same time, they open
up opportunities for alternative ways of working, thinking, and creating—through the lens of
transdisciplinary tools and approaches.

IMAGING

IMAGING, alongside the ATLAS OF IMAGES, is a collection of pictures, drawings, films
and more—focused on specific cases throughout the academic years, as well as on topics
and books.

TYPING
TYPING is a collection of writings, scenarios, scripts, poetry, and micro-narratives that
nourish the soil of the studio and, hopefully, the designs of student works.

master studio UN/ADAPTED CONJUNCTIONS

Mira Sanders and Lennart Vandewaetere

Ongoing from February 2025_...

KU Leuven Faculty of Architecture, Campus Sint-Lucas, Ghent/Brussels
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