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Ambition:

During this studio one will learn how to make a sensitive representation of ones ideas to execute and
visualise your design visions. Knowledge on materials, colours and observation will be gained

in order to explore ones imagination. Models and drawings are the most important and unfiltered
tool of an Architect, and the making process is fluid, constantly evolving and sophisticated.

The architectural model as pathfinder for architectural questions and dreams.

Location:
Herkenrodebosstraat 86, 3511 Hasselt, Belgium

Site:

We will focus on a the former distillery Claes, a listed heritage site, located in the outskirts of
Hasselt, in the east of Belgium. The distillery was made on the spot with field ovens and extended
during production. After its abandonment for many years, two brothers, two painters, acquired

the old distillery 20 years ago. Meticulously renovating step by step themselves. From ruin to a
guesthouse, two family homes and two painter studios. One part remains still untouched and is left
in its raw state together with the chimney, to be discovered.
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History of the site:

Many areas in the Herkenrode Forest were acquired by the Claes brothers, Adolphe and Ulysse,
when they were put up for sale in the early 19th century. They were the sons of Guillaume Claes
(1752-1841), who had become the owner of the Herkenrode Abbey in 1797.

The two brothers divided the forest into two lots. Ulysse Claes received the portion located in
Kermt, while Adolphe Claes took the part in Kuringen. After the childless Adolphe Claes passed
away, his share was inherited by their third brother, Louis Claes (1843-1874). Louis Claes then
entrusted the management of these lands to his son, Constant Claes (1826-1905), and his son-in-law,
Désiré de Favereau (1821-1882). In 1865, Louis Claes established a distillery and grain mill, ‘La Ferme
Distillerie,” on these lands, with Constant Claes and Désiré de Favereau as managers. Initially, Désiré
de Favereau was the driving force behind the distillery. After Louis Claes’ death, his son Constant
Claes inherited the site and took sole leadership.

Constant Claes transformed the distillery into a steam-powered distillery and grain mill. His sons,
Paul and André Claes, continued the operation from 1874 onwards. They employed their cousin,
Ernest de Favereau (1849-1933), as a representative. Starting in 1879, André Claes took over the
business on his own. Under his leadership, the distillery and the site experienced significant
expansion. In 1878, André Claes won a first prize in Paris with the “La Fleche-Distillerie a Vapeur.”
Over the next few decades, the operation grew into a large enterprise that began producing baker’s
yeast (Phenix) and margarine (Manna) in 1879. The company was connected to the railway in 1885.
By the early 20th century, the factory complex, which featured a tall chimney, employed around 200
people.

During World War |, the production of gin was reduced, and a vinegar factory was established.

In 1927, a fire broke out in the factory, and in 1930, Claes sold his properties. A farm was established
on the site in 1951.



Atelier Peter Zumthor view of develepmont:
Allmannajuvet Zinc Mine Museum. Model as a Tool

Support:

You do not need to know anything about model making. This course is for beginners or veteran
model makers alike. We will give a introduction lecture about models, how to use them as tools and
guide you along your proces.

Program:

To be defined by the student who forms a dialogue with the existing site (see note below).

The program can be defined by the your research what is needed on the site: Critical Reflection.
The student construct an argumentative arsenal to support the project postulate, based on the
selective curation of evocative sources.

There is a real client for this project and currently an ongoing architectural project going on the site.
We will meet the client.

Method:
The design work is individual. Actif participation and engament in group/peer reviews.
We form an academic office between Brussels and Seoul for exchanges and input.

This studio will have a “shadow” studio in Seoul, South Korea with students of the 1st year of the
Graduate School Of Architecture - Konkuk University. The students in Seoul will work with only with
Drawings on the site. Our studio will work with Models. There is a possibility to be connected to

a “Partner from Afar” (student of Konkuk University) with who you can form a team of exchanges
during this semesters studio. You will be eachothers soundboard. We will be there eyes on the

site. Learning from each other, learning from the site, exchange and enriching each others design
cultures.
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Structure:

Act 1 Survey and Input 25.09.24 - 08.10.24
Conduct a survey based on the objective observation of the site by model(s), considering its
implications and problematics.

Act 2 Prototyping: A dialogue with the site 09.10.24 - 23.10.24

Depict your experience of the site through architectural notations in form of model(s).
Develop a project addressing a specific problematic: formulate a critical comment onto a
contemporary condition; Intensify the experience to reveal further potentials.

Act 3 Proposal 23.10.24 - 18.12.24
From the summary of your prototype(s) to a formulated answer on your research question.

During the course a (photograpic) journal is kept as documentation of the prototyping of the models

Atelierweek (optional):

We will have to oppertunity to visit the Atelier of Anselm Kiefer in Barjac, France and points of
interest along the way. (Possible encounters: Musée Soulages Rodez by RCR, La Couvent Sainte-
Marie de La Tourette by Le Corbusier, to be expanded, discussed and to be confirmed...)

Communication:
During the studios course, we communicate primarly with models.
The model is our tool.

Outcome (see image Atelier Peter Zumthor Above as a refrence):
A model in scale 1:20 (fragment or whole) and 1:1 (fragment)

A minimum of one image of your model

Journal of your trajectory

Note:

Heritage plays a crucial role in providing a sense of continuity and identity within a community

or place. Understanding the history and context of a site is vital when designing new buildings.
Architecture should be about more than just creating something new; it should involve engaging
in a dialogue with what already exists, whether it be the natural landscape, urban environment, or
historical structures.

There is a need to avoid the rigid preservation of heritage that can limit architectural innovation.

A balance should be sought where the essence and spirit of a place are preserved without being
constrained by the need to replicate the past. New architecture should contribute to the ongoing
story of a place, adding new layers that are both respectful of and distinct from what came before.



Studio Ruben Castro - before and after
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