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Ambition:

During this studio one will learn how to make a sensitive representation of ones ideas to execute and
visualise your design visions. Knowledge on materials, colours and observation will be gained

in order to explore ones imagination. Models and drawings are the most important and unfiltered
tool of an Architect, and the making process is fluid, constantly evolving and sophisticated.

The architectural model as pathfinder for architectural questions and dreams.

Location: Tumulus van Koninksem
Crossroad of Koninksem naar Piringen with Romeinse Kassei, 3700 Tongeren-Borgloon, Belgium

Site:

We will focus on the city of Tongeren and its Gallo Romanic Museum.

We will investigate, choose and curate 7 pieces out of the permanent collection of the museum.
These 7 pieces will form the program of your project: A museum gallery presenting the 7 objects in a
strong architectural experience, elevating the meaning of the objects and its location.

The site is next to one of the biggest Gallo Romanic Burial hills in Tongeren.

The inplantation is to be decided by you.
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small selection of permanent collection Gallo Romanic Museum Tongeren



Tongeren during the Roman Empire

History:

The Gallo-Roman Museum in Tongeren, Belgium, and the nearby Tumulus of Koninksem together
illustrate the deep historical layers of the region, from prehistoric settlement to the Roman imperial
era.

The Gallo-Roman Museum

Tongeren is Belgium’s oldest city and was founded around 15 BCE as Atuatuca Tungrorum, the
capital of the Civitas Tungrorum. It became an important administrative and military center on the
northern frontier of the Roman Empire, located along major trade routes.

The Gallo-Roman Museum preserves and presents this history through its extensive collection.
Exhibits cover the period from prehistory to the early Middle Ages, with a special emphasis on

the Gallo-Roman period (1st—4th centuries CE). Objects on display include ceramics, tools, coins,
inscriptions, jewelry, weapons, and funerary monuments. These artifacts show how local Celtic
populations gradually adopted Roman customs while maintaining certain indigenous traditions.
Tombstones and inscriptions, for example, document both Romanized names and local deities. The
museum also highlights the city’s role as a hub of trade and religion, with finds illustrating domestic
life, craft production, and military presence.



Gallo Romanic Museum Tongeren



Gallo Romanic Museum Tongeren

The Tumuli of Tongeren and the Tumulus of Koninksem

In the landscape around Tongeren, a series of Roman burial mounds (tumuli) testify to local

elite practices of commemoration during the 1st and 2nd centuries CE. These monuments were
constructed as large earthen mounds covering one or more burials, often of individuals belonging
to wealthy or Romanized families. Their form drew upon older, pre-Roman burial traditions but was
adapted to Roman ideals of status and visibility.

Originally, dozens of such tumuli dotted the countryside, particularly along Roman roads leading
into Tongeren. They served not only as graves but also as highly visible landmarks in the open
Hesbaye landscape. Today, around a dozen remain, making the Tongeren area one of the richest
concentrations of tumuli north of the Alps.

The Tumulus of Koninksem is one of the most prominent surviving examples. Rising as a rounded hill
in otherwise flat terrain, it still dominates its surroundings nearly two millennia after its construction.
Archaeological studies of similar tumuli in the region have revealed cremation burials accompanied
by grave goods such as pottery, glass, and personal ornaments, underscoring the role of these
monuments in expressing wealth, identity, and Roman cultural affiliation.

Together, the museum and tumuli illustrate the integration of local communities into the Roman
world, as well as the ways in which memory and status were materialized in both objects and the
landscape.



Atelier Peter Zumthor view of develepmont:
Allmannajuvet Zinc Mine Museum. Model as a Tool

Support:

You do not need to know anything about model making. This course is for beginners or veteran
model makers alike. We will give a introduction lecture about models, how to use them as tools and
guide you along your proces.

Program:

To be defined by the student who forms a dialogue with the existing site (see note below).

The program can be defined by the your research what is needed on the site: Critical Reflection.
The student construct an argumentative arsenal to support the project postulate, based on the
selective curation of evocative sources.

There is a real client for this project and currently an ongoing architectural project going on the site.
We will meet the client.

Method:
The design work is individual. Actif participation and engament in group/peer reviews.
We form an academic office between Brussels and Seoul for exchanges and input.

This studio will have a “shadow” studio in Seoul, South Korea with students of the 1st year of the
Graduate School Of Architecture - Konkuk University. The students in Seoul will work with only with
Drawings on the site. Our studio will work with Models. There is a possibility to be connected to

a “Partner from Afar” (student of Konkuk University) with who you can form a team of exchanges
during this semesters studio. You will be eachothers soundboard. We will be there eyes on the

site. Learning from each other, learning from the site, exchange and enriching each others design
cultures.



Thomas Demand - Model Studies I
(SANAA Office)

Smiljan Radic - Prototypes



Atelier Peter Zumthor modelphoto of a model for the preparation for an exhibition:
Architekturmodelle aus dem Atelier Peter Zumthor



Structure:

Act 1 Survey and Input September - October
Conduct a survey based on the objective observation of the site by model(s), considering its
implications and problematics.

Act 2 Prototyping: A dialogue with the site October

Depict your experience of the site through architectural notations in form of model(s).
Develop a project addressing a specific problematic: formulate a critical comment onto a
contemporary condition; Intensify the experience to reveal further potentials.

Act 3 Proposal October - November
From the summary of your prototype(s) to a formulated answer on your research question.

During the course a (photograpic) journal is kept as documentation of the prototyping of the models

Atelierweek (optional):

Study trip to buildings that are dear to this brief: Kolumba Museum, Insel-Hombroich,
Skulpturenhalle Thomas Schiitte Stiftung, La Conguinta, Castelgrande Bellinzona, Museo di
Castelvecchio, Tomba Brion (program to be confirmed)

Communication:
During the studios course, we communicate primarly with models.
The model is our tool.

Outcome (see image Atelier Peter Zumthor Above as a refrence):
A model in scale 1:20 (fragment or whole) and 1:1 (fragment)

A minimum of one image of your model

Journal of your trajectory

Note:

Heritage plays a crucial role in providing a sense of continuity and identity within a community

or place. Understanding the history and context of a site is vital when designing new buildings.
Architecture should be about more than just creating something new; it should involve engaging
in a dialogue with what already exists, whether it be the natural landscape, urban environment, or
historical structures.

As an architect we have the potential to create space that frames a moment. We move around from



Studio Ruben Castro - before and after
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