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WE REFER. 
FIFTEEN. 
OF ALL KIND.
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1. 

Reference

THIERRY GEOFFROY

The Emergency Will Replace 
The Contemporary
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2. BART DEHAENE
School Erpe-Mere

ANTE TIMMERMANS
Mettre En Jeu -art installation-

Reference

When a 14 old school pavilions had to be 
replaced by one new school, the artist ANTE 
TIMMERMANS proposed to keep one. Just to 
keep one and not to programme it. Just to keep it 
free. Since the school had to fight for every m2, 
this was an unseen gift. Unprogrammed m2 for 
free.
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3. KOEN DEPREZ

Woordenhuis

Reference

When the architect Koen Deprez was invited to 
replace the old villa with a contemporary one, he 
proposed the client to write, on a regular basis, 
a novel about the old house so that they can 
discover their home in a different way every time.
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4. JOŽE PLEČNIK 

Prague Castle

Reference

Jože Plečnik‘s interventions in Prague Castle are 
experienced as personal exercises in historical 
aesthetics, while it was of course also a specific 
requirement to restyle the castle since the 
change of the political regime. Spaces were not 
only connected differently, but also given a clear 
architectural expression. Behind all this was an 
unfinished hidden love affair that made so many 
different interventions on site.
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5. LACATON & VASSAL

Place Leon Aucoc

Reference

The decisions: do nothing. The public space was 
good enough. What more was needed.
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6. UGO LA PIETRA

Repossessing The City

Reference

„Living means being at home everywhere“
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7. WIM GOES

Refuge II

Reference

The terminal illness of a friend inspired Wim 
Goes to build a temporary house for him. A 
project without means and only the hands of 
friends. When the friend died, the house was 
dismantled.
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8. 

Reference

Protecting nature from nature. But from then on, 
only nature.

LOIS WEINBERGER

Wild Cube
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9. 

Reference

There were times when building projects were 
never finished and always continued. Ages upon 
ages. Generations upon generations.

GHENT (BE)

City Hall
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10. 

Reference

Ice stadia, cultural centers, Airports. They all 
become vaccination Centers.

BERLIN (DE)

Erika Hess 
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11. 

Reference

“Sometimes doing something poetic can become 
political and sometimes doing something political 
can become poetic”

FRANCIS ALŸS
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12. 

Reference

The by Herman Hertzberger emblematic designed 
masterpiece - office building CENTRAAL 
BEHEER (1972/1995) - has been converted 
into a complex with collective housing and a roof 
garden (2018). Herman Hertzberger waited and 
embraced the moment. Architecture enthusiasts, 
however, hoped to keep the building as it was. 
Hertzberger replied that it was built to change.

HERMAN HERTZBERGER

Centraal Beheer Gebouw
Apeldoorn
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13. 

Reference

FLORIAN BEIGEL
PHILIP CHRISTOU

Half Moon Theatre

The Half Moon
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14. 

Reference

The market has never really worked. When 
Edoardo Souto de Moura is asked to set aside a 
new project, it is accompanied by an unfinished 
demolition of his own designed market.

EDUARDO SOUTO DE 
MOURA

Carandá Market Braca
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15. 

An old shed had to be moved from one riverside 
location to another and was undertaken through 
the temporary mutation of the shed into a boat.
In its new location, the Museum für 
Gegenwartskunst, the boat was then dismantled 
and once again re-configured into its original 
form.

SIMON STARLING

Shedboatshed
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33% 3.3% 333%
Universum Carrousel Journey
2018 HS

PILOT STUDIO
This studio did not only have an unexpected outcome. Moreover, it was picked up at the time by the 
BOUWMEESTER GENT to return with these results to a PUBLIC DEBATE on how to proceed with the 
heritage from the second half of the 20th century that had so badly damaged the city.

The studio was therefore not only an exercise - yet so contemporary - but also became part of a public debate. 

Or how teaching and research can become relevant to its time and part of a real conversation. 

The studio was not just a debate about ideas and concepts. Even more so, it was a debate about how to realize 
these ideas. The study of construction and detail were as much a part of it as the development of methods and 
strategies.

This is no surprise. Yes, the ambition of economics by simply wanting to act 1/3 needed an immediate 
understanding of the economics of making.  

Or how political and strategic thinking can and should also be practical and economic thinking.



92



93



94



95



96



97



98



99



100



101



102



103

A STUDIO. 
THIS STUDIO. 
YOUR STUDIO.
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WE CARE
WE DARE
WE WILL

The Chair not only seeks to educate and conduct research on topics 
and themes that cross current global concerns and urges. The chair also 
wants to experiment with and encounter new ways of teaching and 
research. The way in which the urges and concerns are presented in 
today’s society requires change in the way we teach and research.  

But not only that. A change of attitude in education and research is 
also activated by a constant ambition of concern. Concern that is not 
only about taking care but also about daring to explore more. To explore 
more and better how we could work together differently. Since the urge 
and the concern. But also, because human relations are the fundament 
for all. For all we ambition. For all that these times demand.

That is why we have listed here some ideas that we share. Share to 
explore. Share to comment. But share only because we want to. Because 
we want to and we will find the most balanced way to work together. 

Without forgetting that the urge may ask more of us than ever before.

students
practice
student

Group work is key. It is key because working together is not only 
typical of the attitude of an architectural practice, but it is also an 
attitude that is required today if one is to face the urge at all. 

Individual work will also have its place. Of course, everyone deserves 
the time and place to reflect. In order to become a better part of 
everything, one deserves to explore oneself. This, too, is important from 
the perspective of architectural practice as well as from the perspective 
of the urge at all.

We approach the group of students as if it were a small young practice. 
But we also approach the student individually as a young architect, 
because every participant of a practice has to have a place.

The entire semester will be group work – each time 3 students - and 
the second half of the semester will be individual work. Individual work 
that goes hand in hand with the ongoing group work until the end of 
the semester.

The  student’s attitude towards that group work and also the result 
of that group work alongside the individual attitude towards the 
individual work will lead to a personal evaluation of each individual 
student, however of the group work.

There will be maximum 8 groups of each time minimum 3 students. 

TABLE WALL SCREEN
TALK DEBATE MEET
ONSITE IN BETWEEN ONLINE

Each week we will organize table talks - each group apart – or wall 
debates – the entire studio -. Although both are about teaching, we 
distinguish between table talks and wall debates.

The table talks are intended to be organized around the group or the 
individual. However, the table talks can be freely attended by everyone. 

The wall debates are shared with everyone at all times. Everyone is 
therefore expected to follow the wall debates.

The table talk-sessions will take place around the table and scan the 
status of the available documentation. 

The wall-sessions will take place like a pin-up on the wall and expect 
not only that the status of the available documentation will be scanned, 
but also that that documentation will be arranged - and possibly some 
additional presentation material on top of it - in order to give that wall 
debate another flow.

On-site teaching - the table talks and wall debates - can and will 

teaching
studio
work  (*)

first movement

W1 ON LINE
 23.02   INTRODUCTION    

W2 ON SITE
 02.03  WALL DEBATE 

W3 ON LINE 
 09.03  REVIEW  M1

second movement

W3 ON LINE 
 09.03  START M2
 10.03  PARITY 

W4 ON SITE
 16.03 WALL DEBATE
 
W5  NO SEMINAR WEEK
 ‘Breathing space’
 
W6 ON LINE
 30.03 REVIEW M2 

third movement

W6 ON LINE
 31.03 START M3

W7  EASTER HOLIDAY

W8  ON SITE

 13.04 REVIEW

W9  ON LINE
 20.04 TABLE TALK by   
  SCREEN MEETING  

W10 ON SITE
 27.04 WALL DEBATE

W11 ON LINE 
 04.05 TABLE TALK by   
  SCREEN MEETING

W12 ON SITE
 11.05  WALL DEBATE 

W13 ON LINE 
 18.05 TABLE TALK by   
  SCREEN MEETING 

W14 ON SITE
 25.05 WALL DEBATE

W15 ON LINE
 02.06 FINAL REVIEW
 03.06 FINAL REVIEW
 04.06  HAND IN +
  CLEANING STUDIO  
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alternate with online teaching - the screen meeting.

The screen or online meetings make it possible to have a kind of table 
discussion, but with a kind of wall debate that is available to everyone. 
So, also in this teaching format, everyone is expected to follow the 
online meetings.

Online meetings not only scan the status of the available 
documentation, but also expect some sort of arrangement of that 
documentation - and possibly some additional presentation material - 
to give that online meeting another flow.

assistants
team
professor

Assistants take active part in teaching. Yet since ever. But even now 
more actively. 

In principle, the assistants will teach independently every other week, 
in addition to the shared teaching with the professor. 

The teaching of the assistants will always take place in pairs.  

The professor is not only the head of the team but also a participant in 
the team and at the same time the host of the team. 

The atmosphere will be open but clear, inviting but strict, motivating 
but balanced, demanding but realistic. Voices, and probably different 
voices, are the fertile ground to not only enrich the debates but also to 
discover unexpected horizons.

ETH excels in research and teaching not only through the excellence of 
each individual, but also through excellent teams. 

Just as exemplary architectural practice is no longer just a matter of 
personalities, but rather the result of strong teams. 

And society too is not only a matter of individual longings, but also of 
common sense.

teaching
studio
work (*)

In the agenda, Tuesday and Wednesday are the two available studio 
days per week. 

One day will be teaching day - alternating between professor and 
assistants one week and assistants the next. This will be on Tuesday.  
Teaching will start no earlier than 08.00hrs and no later than 20.00 hrs.

The other day - Wednesday - the students will be able to work in the 
studio. At the same time, the students will be able to discover that, by 
working together that day, they are also teaching themselves in one 
way or another.

The chair believes it is important that the students have a full working 
day at their disposal, taking into account the full and demanding 
experience that the study of architecture seems to be.

ARCHITECTURE, however, is - not only - a PROFESSION 
or SPECIALISM it is - perhaps first and foremost - a CALL. 
ARCHITECTURE may rather be a WAY OF LIFE and not only - 
but also - a FRAME OF PROFESSION. The texts UNIVERSUM 
CARROUSSEL JOURNEY and FORM LIFE URGE on the back cover 
of this booklet do phrase this in another way.

comments
balance
concerns

The Chair is open to any comments and criticism on the way it explores 
its ambitions and exhibits its attitudes.

COMMENTING is an EXERCISE in BALANCING the NEGATIVE 
and the POSITIVE. This is the only way to give the NEGATIVE 

a chance to CHANGE and the POSITIVE a chance to BE 
SUSTAINABLE. The ability to BALANCE, this is what the chairs 
ambitions.

It is crucial that comments and criticisms of the chair are 
communicated immediately so that no time, energy or motivation are 
lost at any time or for any person. This is likely to be done in an open 
manner for everyone.

Of course, the intimate and private need not to be put on stage and can 
also be discussed in private.

The TEACHING ATTITUDE of the Chair has for so long embraced the 
idea of being involved in everyone’s mental help.

At the beginning of each conversation, debate or critique, the 
TEACHERS always enquire first if the STUDENT has a comment 
or concern. At the end of each discussion, debate and critique, 
the TEACHERS always enquire whether the STUDENT has felt 
COMFORTABLE about the way the discussion, debate and critique 
went, and also whether the STUDENT has felt HEARD - about each of 
the student’s demands - and UNDERSTOOD - that is, not overruled in 
the student’s ambition for the project.

STUDENTS will accept the idea that TABLE TALKS, WALL 
DEBATES, SCREEN MEETINGS and REVIEW MOMENTS might 
lead to very DIVERSE IDEAS by very DIFFERENT APPROACHES of 
these involved in the talks, debates and meetings. 

Diversity of ideas – EVEN WHEN THEY MIGHT OPPOSE ONE 
OR ANOTHER –will be appreciated as rather a potential enrichment 
and an invitation to the students to FIND their OWN CRITICAL 
POSITION in it.

The FIELD OF ARCHITECTURE of has the POWER TO EMBRACE 
IDEAS of all kind. From objective measurable and proven facts to 
personal more philosophical or theoretical perspectives on the debates. 
That is typically the PHENOMEN that ARCHITECTURE has always 
been, still is and, moreover, will need to be tomorrow. And that makes 
ARCHITECTURE RELEVANT to HUMANITY.
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MONITOR
EVALUATE
GRADE

Every TABLE TALK - teaching a student or student group around 
a desk presentation which other students are free to participate in 
-, WALL DEBATE - teaching a student or student group in a pin-up 
session to which the entire studio is invited -, SCREEN MEETING - 
teaching to student or student group based on an online presentation 
to which the entire studio is invited - and REVIEW MOMENTS 
- ultimate moment of evaluation shared with the entire studio and 
visited by external critics from inside or outside the school - are no 
more and no less a CONSTANT - but each time in a DIFFERENT 
way - MONITORING of the EXPECTATIONS and the PROGRESS of 
the students’ work - individually or per group - and this in accordance 
with the ambition of LEARNING OBJECTIVES and LEARNING 
OUTCOMES - see text -.

The TABLE TALKS as well as the WALL DEBATES and SCREEN 
MEETINGS are general TEACHING METHODS which will be the 
FORMAT OF EDUCATION on an alternating basis.. These TALKS 
and DEBATES and MEETINGS are considered to be oral only and 
not the subject of a written report or any other method of reporting. 
It is recommended that the STUDENTS follow and help each other to 
REPEAT the talks as eventually required.

The REVIEW MOMENT is the ultimate MOMENT to measure the 
EXPECTATIONS and the PROGRESS according to the LEARNING 
OBJECTIVES AND LEARNING OUTCOMES.  

As there are 3 MOVEMENTS, there are also 3 MOMENTS OF 
REVIEW. These MOMENTS OF REVIEW are the ultimate 
MOMENTS OF EVALUATION. 

On each moment of a REVIEW at least one GUEST will be invited. 
That moment the debate and critics will be merely directed by the 
GUEST(s). The Professor and the assistants will refrain and intervene 
if the moment will lead to that.

At the end of each REVIEW MOMENT the student will not only be 
asked whether everything was clear in the talk and debate or whether 
other aspects are expected in the talk or debate or whether the debate 
has not overruled or misunderstood the student’s ambitions and 
directions or goals at all. More importantly, the student is asked to 
briefly reformulate the criticism and if possible already formulate a 
certain direction the student would like to take after the criticism.

evaluation 
orientation
rose (**)

This EVALUATION is made visible with an EVALUATION ROSE. 
This EVALUATION ROSE is a VISUAL REPRESENTATION of this 
EVALUATION with about 8 DIFFERENT ASPECTS.

The EVALUATION ROSE not only reflects the status of the ambitions 
and the process, but can therefore also be read as an ORIENTATION 
ROSE.

The ROSE situates the next ASPECTS:

*the student’s ability to think and act independently (put 
forward ideas) - ASPECT # 1 - 
*at the same time the student’s ability to caption and respond 
(debate ideas) to the talks, debates and critics - ASPECT # 2 -. 
* the student’s ability to progress (process) - ASPECT # 3 -
* at the same time the student’s ability to head for results 
(presentation) - ASPECT # 4 -. 
* No less and perhaps even first: the student’s project status in 
response to the LEARNING OBJECTIVES and LEARNING 
OUTCOMES in architecture - ASPECT # 5 - 
*and the understanding on construction - ASPECT # 6 - 
*such as the ambitions of the concept - ASPECT # 7 - 
*and the actuality of the ecology - ASPECT # 8 -.

will be monitored in that EVALUATION ROSE.
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The visual idea of the EVALUATION or ORIENTATION ROSE is clear 
at first sight. 

The CENTER POINT is the BEST APPRECIATION and the 
TOWARDS THE EXTENDS the APPRECIATION takes DISTANCE 
from the BEST APPRCIATION.

Only for the FINAL REVIEW the GRADES will be situated in 
this EVALUATION or ORIENTATION ROSE. For every other IN 
BETWEEN REVIEW the EVALUATION or ORIENTATION ROSE 
will situate the DESRIBING APPRECIATION on the approach of the 
DIFFERENT ASPECTS as situated above.

The EVALUATION or ORIENTATION ROSE goes with the next 
captions.

The 3 REVIEWS have been given each their own GREY SHADE. 

review I 
review II
appreciations

REVIEW 1 and REVIEW 2 are given DESCRIBED APPRECIATIONS:

*
NOTHING = NOT YET ANYTHING RELEVANT TOWARDS 
THE LEARNING OBJECTIVES AND OUTCOMES
*
NOT YET GO = A NOT ‘NOTHING’ / ONLY JUST FIRST 
EVENTUAL OR POSSIBLE ‘INTRODUCTIONS’ / TO BE 
SEEN WHERE IT MIGHT LEAD TO
*
GO (INDICATED BY THE COLOUR 
RED) = CONFIRMATION OF THE   
‘INTRODUCTIONS’ / UNDERSTANDING OF BASICS / YET 
STARTING OPENING TO ‘MULTIPLE TOPICS’
*
TRACK (INDICATED BY THE COLOUR GREEN) = 
MASTERING OF THE ‘MULTIPLE TOPICS’ / SHOWING 
DEEPER UNDERSTANDINGS /   
YET STARTING EXPLORING ‘DIVERSE OR NEW 
DIRECTIONS’ 
*
MOVE (INDICATED BY THE COLOUR GREEN)=  
REACHING ‘DIVERSE OR NEW DIRECTIONS’ /
EXCELLING IN WIDER COMPREHENSION / YET  
STARTING SCANNING UNSEEN HORIZONS 
*
GOAL = DISCOVERING UNSEEN HORIZONS /  
EXCEEDING THE EXPECTATIONS / TOP AT ALL

With regard to the DESCRIBING APPRECIATIONS  ‘NOTHING’ and 
‘NOT YET GO’ “, the student will understand this as a ‘WARNING’. 
This ‘WARNING’ does not require any additional announcement - 
neither written nor oral - and should be understood to mean that a 
FINAL GRADE of PASS in this way or with this attitude will not be 
achieved at any time.

Regarding the DESCRIBING APPRECIATIONS ‘GO’ and ‘TRACK’ 
the student will perceive this as an ‘ENCOURAGEMENT’. This 
‘ENCOURAGEMENT’ means that a final grade of at least PASS and 
even BETTER or MORE is POSSIBLE, as long as the process and 
progress are continued in the best possible way and with the best 
possible attitude.

Regarding the DESCRIBING APPRECIATIONS ‘MOVE’ and ‘GOAL’ 
the student will understand this as an ‘ULTIMATE CHANCE TO 
REACH OUTSTANDING GRADES’ – like GOOD and VERY GOOD 
- as long as the process and the progress will move on in the best 
but also most unexpected possible way and with the best and most 
unexpected possible attitude.

review III
final review
grrading

The FINAL REVIEW GRADES are set out accordingly the 
STANDARDS of the ETH Z GRADINGS SYSTEM. This GRADING 
SYSTEM is a GRADING SCALE from 1.00 to 6.00 with steps of each 
time 0.25 in between. The PASS GRADE is 4.00 and the MAXIMUM 
GRADE is a 6.00. Under the 4.00 the steps in between are each time 
0.50.

The NUMERAL GRADES correspond to the following predicates:

-6.00 – 5.75  = EXCELLENT
-5.50 – 5.25  = VERY GOOD (INDICATED GREEN)
-5.00 – 4.75  = GOOD (INDICATED BLUE) 
-4.50 – 4.25  = SATISFACTORY
-4.00  = PASS
-3.50  = FAIL
-3.00  = POOR
-2.50  = VERY POOR
-2.00  = EXTREMELY POOR
-1.00  = NOT MEASURABLE

One should expect – and this is rather a CALL to the students – that it 
should be unusual that a FINAL REVIEW GRADE will be lower than 
4.50 – once more: this is a CALL to the students to awake ambition 
and motivation -. 

One can recognize – and this is a REALITY CHECK to the students 
– that a FINAL REVIEW GRADE of 5.00 is GENNERALY a good 
GRADE.

One does appreciate – and this is WELL KNOW by the students - that 
it is EXCEPTIONAL that a FINAL REVIEW GRADE will be higher 
than 5.50 – however: this is a call to the students to go beyond the 
expectations -. 

One does know – and this is RECOGNIZED by the students – that 
it is RARE that a FINAL REVIEW GRADE will be 6.00 – and that 
it only can be reached if from the beginning till the end the highest 
expectations and outcomes have been on their way till an unexpected 
result will be delivered -.

However, the FINAL REVIEW GRADES on each of the DIFFERENT 
ASPECTS the FINAL GRADE does not have to reflect the average 
outcome of the FINAL REVIEW GRADES on each of these 
DIFFERENT ASPECTS. A different FINAL GRADE can be given at 
any time and a simple short motivation will be given.

The EVALUATION ROSE with all its different aspects comes into 
place of any other written report on EVALUATION or GRADING. 

Only the next exceptional situations will be documented with an 
EXTRA SHORT MOTIVATION:

* In case the FINAL REVIEW GRADE is lower than 4.00 
* In case the FINAL REVIEW GRADE is different than the 
AVERAGE OUTCOME 
* In case the FINAL REVIEW GRADE is higher than 5.50

In case the work is not delivered on time – and only in case of a minor 
delay, this mean no longer than the time between delivery and review - 
the work will not be taken in account for EVALUATION or GRADING 
except if suitable and common reason can be proved. 

Each GROUP WORK – FIRST AND SECOND HALF OF THE 
SEMESTER - as each INDIVIDUAL WORK – SECOND HALF 
SEMESTER – will be evaluated in a separate EVALUATION ROSE.

The GRADING is solely the responsibility of the professor and his 
team; this because the GRADE will reflect an appreciation of the 
student’s trajectory and final outcome. However, the guest critics - 
since the students are expected to present the body of work of the 
entire semester - will eventually be able to comment the GRADES 
given by the professor and his team. All this in order to have a critical 
voice at all times. This - a neutral voice - is to the advantage of the 
student.
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REPHRASE INTRODUCTION ECONOMY MOVEMENT I MOVEMENT II MOVEMENT III
reflect innovtive efficiency REVIEW I REVIEW II REVIEW III

refer abstract sustainability
WRITE FORM URGE

imagination free flexibility
observation complexity adaptable

CONCEPT INDEPENDENCE ECOLOGY
1.00

2.00

NOTHING NOTHING 3.00

NO YET GO NO YET GO 4.00
4.25

GO GO 4.50
4.75

TRACK TRACK 5.00
PROGRESS RESULT 5.25
consitance clear MOVE MOVE 5.50
coherence comprehensable 5.75

CHANGE LIFE ELABORATE GOAL GOAL 6.00
method media 5.75

skills appealing MOVE MOVE 5.50
PROCESS PRESENT 5.25

TRACK TRACK 5.00
4.75

GO GO 4.50
4.25

NO GO NO GO 4.00

NOTHING NOTHING 3.00

2.00

1.00
CONSTRUCTION RESPONS ARCHITECTURE

material critical landschape
detail theoretical city

CIRCULAR COMPLEXITY SOCIETY
reality discursive building
energy practical interior

BUILDING PHYSICS DEBATE ERGONOMY

evaluation 
orientation
rose (**)
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REPHRASE INTRODUCTION ECONOMY MOVEMENT I MOVEMENT II MOVEMENT III
reflect innovtive efficiency REVIEW I REVIEW II REVIEW III

refer abstract sustainability
WRITE FORM URGE

imagination free flexibility
observation complexity adaptable

CONCEPT INDEPENDENCE ECOLOGY
1.00

2.00

NOTHING NOTHING 3.00

NO YET GO NO YET GO 4.00
4.25

GO GO 4.50
4.75

TRACK TRACK 5.00
PROGRESS RESULT 5.25
consitance clear MOVE MOVE 5.50
coherence comprehensable 5.75

CHANGE LIFE ELABORATE GOAL GOAL 6.00
method media 5.75

skills appealing MOVE MOVE 5.50
PROCESS PRESENT 5.25

TRACK TRACK 5.00
4.75

GO GO 4.50
4.25

NO GO NO GO 4.00

NOTHING NOTHING 3.00

2.00

1.00
CONSTRUCTION RESPONS ARCHITECTURE

material critical landschape
detail theoretical city

CIRCULAR COMPLEXITY SOCIETY
reality discursive building
energy practical interior

BUILDING PHYSICS DEBATE ERGONOMY
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LEARNING
OBJECTIVES
OUTCOME

The three epilogue texts in this booklet – UNIVERSUM CARROUSEL 
JOURNEY and FORM LIFE URGE and ARCHITECTURE IS NOT A 
MATTER OF ARCHITECTURE – can and must be understood as the 
ALTER EGO of the CHAIR of JAN DE VYLDER not only but also as 
the way – the CHAIR JAN DE VYLDER and the PRACTICE of JAN 
DE VYLDER - believe one could contribute to the PHENOMENON 
ARCHITECTURE - as also to make ARCHITECTURE RELEVANT 
for HUMANITY again.

The body text on the ambition of this exercise – 3.33% 33.3% 333% 
- sets out the ambitions and frames the all over idea on the idea of 
RE-USE – RE-THINKING-RE – and the specific idea on the 33,3% 
approach.

In this text the LEARNING OBJECTIVES and LEARNING 
OUTCOMES are set out in DETAIL – next to the way they already 
cafn be understood out of the reading of the other texts here situated 
above – CARE DARE WILL and MONITOR EVALUATE GRADE -.

KEY is the EVALUATION ROSE - situated in detail in the text WE 
MONITOR. WE EVALUATE. WE GRADE. - which not only situates 
a way of MONITORING or EVALUATING or GRADING, but also 
through 8 DIFFERENT ASPECTS situates everything that should be 
understood as part of the POSSIBLE IDEA OF AN ARCHITECTURE 
as POSSIBLE SKILLS that the ARCHHITECT should develop. The 
EVALUATION ROSE not only EVALUATE but also ORIENTATE of 
all that is part of that all: ARCHITECTURE and ARCHITECT. The 
ORIENTATION ROSE makes it possible not only to DIRECT and to 
ACT, but also to MEASURE and to EVALUATE. The ORIENTATION 
ROSE makes it all VISIBLE.

CORE is the exploration of the idea of RE-THINKING-RE. Starting 
from the word RE-USE but discovering so many other compilations of 
the RE-REALM. An unlimited list of variant words is located in earlier 
sections of the text -– 3,33% 33,3% 333% and RE-part -.

SPECIAL is that the idea of ECONOMY is part of the exercise. The 
studio explores the idea of less action. only INTERVENTIONS. Only 
INTERFERING. Only INTRODUCING. And through that ECONOMY 
even better or more than ever before given perspective on a possible 
other ENVIRONMENTAL future as well as EGOLOGICAL outcome. 
One more however unlimited list of E-WORDS is located in previous 
text sections - 3,33% 33,3% 333% and 33,3% and MATRICES -.

All in all, one can say that the LEARNING OBJECTIVES – humble 
ambitions - and LEARNING OUTCOMES - possible answers - can be 
summarized by the next 3 EXPECTATIONS:

*
As the studio explores the ECONOMY of LESS ACTION in 
the perspective   of a better ECOLOGY of 
LIFE; the RESEARCH attitude is to find REALISTIC  
 REALITIES for RE-USE - the ALTERNATIVE. RE-
THINKING-RE gives RE-USE a  chance to be more 
than a TENDENCY.
*
Because the studio believes that it is not only a matter of 
project, but also a matter of  URGE, the pedagogical ambition is 
not only to make ARCHITECTURE - the ACT -  but also 
to raise THE ARCHITECT - the ATTITUDE. UNIVERSUM as 
a CARROUSEL and as a JOURNEY.
*
As the studio second life is the drawing and the model, the 
writing and the debate, the FORM will be given to all unseen 
outcome when the METHOD of RESEARCH has no limit on 
the MIX of MEDIA from analogue to digital.

These 3 EXPECTATIONS are SPECIFIED in this STUDIO BOOKLET 
– all texts, but of course specially this text and the LEARNING 
OBJECTIVES OUTCOME and MONITOR EVALUATE GRADE texts 
– and VISUALIZED by the ORIENTATION ROSE / EVALUATION 
ROSE.

care
archive  
documentation (***)

2021
_FS
_M1   - M2/ M3 -
_GROUP 1  - 2/ 3/ 4/ 5/ 6/ etc. -
_Firstname_Secondname
_Firstname_Secondname
_Firstname_Secondname
_Drawing. jpeg  - Text/ sketch/ Axo/ Model/  
   Panel/ Presentation/ etc. -

A composition of the whole presentation:  
 one jpg with all panels
 2017_HS_M1_Micanovic_Andrea_Moser_David_composition.jpg

B every panel in one jpg
 2017_HS_M1_Micanovic_Andrea_Moser_David_panel1.jpg

C axonometries in one jpg
 2017_HS_M1_Micanovic_Andrea_Moser_David_axo1.jpg

D every drawing of the presentation as a seperate jpg
 2017_HS_M1_JS_Micanovic_Andrea_Moser_David_single1.jpg 
 2017_HS_M1_JS_Micanovic_Andrea_Moser_David_single2.jpg

E all the other sketches, texts,...
 2017_HS_M1_Micanovic_Andrea_Moser_David_sketch1.jpg
 2017_HS_M1_Micanovic_Andrea_Moser_David_sketch2.jpg
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In addition to these deliveries, the students will always include the 
intermediate drawings and models as part of the flow of the process.

The REVIEW III or FINAL REVIEW will give overview on all and will 
evaluate all MOVEMENTS.  The FINAL REVIEW GRADE will take 
all in account.

care
archive  
documentation (***)

Take care of your work. We care for your work. Therefor we collect.

DIGITAL ARCHIVE
To be delivered BEFORE each review on the student server.

DRAWINGS should be scanned with a min. of 400 DPI. 
MODELS should be photographed. Take care of good lightning 
and straighten-up lines. Each document should not be larger 
than 5mb, and is named correctly as showed in the MATRIX of 
archive & documentation.

ANALOGUE ARCHIVE
To be delivered AFTER the final review.

Each student will receive a folder for collecting their drawings. 
This folder is key, and should be delivered together with the 
models at the FINAL REVIEW. Specific time framing for 
delivery will be given at the end of the semester.

DIGITAL PRESENTATION 
Weekly - during remote teaching -

Format is free to choose during first part of the semester. During 
the second part of the semester, all presentations will be made 
according to a MASTER IDD FILE. This master file will be 
delivered and explained during the year.

FINAL BOOKLET

Each student has to produce a final booklet according to a 
MASTER IDD FILE.
This master file will be delivered and explained during the year.

INSTAGRAM
Images to be delivered BEFORE each review on the student server.

It is our ambition to promote your work as much as possible 
during REVIEW MOMENTS. Size and naming will be 
discussed during the semester.

PANDEMIC
HYBRID
LIMITS 

These exceptional times might need exceptional flexibility.

Yet the format of SCREEN MEETINGS has been introduced. Also the 
flexibility of deliverables will be monitored at any time. 

DRAW
MAKE
WRITE

The second life of this studio is the use of MIXED MEDIA from the 
analogue to the digital. 

No medium is excluded, the tradition of exploring the handmade and 
handcrafted model is not only a mark of this studio, it also proves its 
merits as a method of exploring challenges differently. At least that is 
what everyone feels after this experience.

The CHAIR has set up a large ARCHIVE OF DRAWINGS. Each other 
semester, the CHAIR collects between 3000 and 6000 drawings from 
students participating in that semester.

Students are not only encouraged to work in an analogue and 
handcrafted way, but also to learn that this direct drawing and 
crafting not only leads to different ways of thinking and acting, but 
also becomes a very direct way of documenting thought and therefore 
processing faster and better than ever before. Not only does it seem to 
yield broader perspectives and often several variants of approaches.

That is how many documents can be selected each semester.

The chair makes another selection from that selection to create a 
calendar of 365 drawings, each semester. 

But not even the ARCHIVE is an issue. The pleasure certainly is. But 
also. As far as the TABLE TALKS and WALL DEBATES or SCREEN 
MEETINGS are concerned, the flow of all kinds of analogue drawings 
or handmade models is central to the conversations and debates and 
meetings.

Drawings and models are discovered as working instruments and the 
working instruments are often good enough to become substantial 
for the REVIEW MOMENTS and FINAL REVIEWS. They are never 
perceived as too much or too little. 

Writing is inevitable. We explore reflexive writing but also the 
development of the experimental story.

Anyone can draw, create and write! Certainly they can! One only has to 
discover one’s own way!

DELIVERABLES
DRAWINGS
MODELS

According to the 3 MOVEMENTS and 3 REVIEWS, the following 
deliverables are expected. 

Freedom is retained to change in favor of the specific project or process. 
This will only happen through negotiation and at the student’s request, 
but the suggestion can be made by anyone. Only if there is agreement 
can the change be accepted. Of course, this must be done with due 
respect for time. This negotiation can be done in groups - in the case of 
group work - or individually - in the case of individual work.

At this point, the expected deliverables are:

MOVEMENT I / REVIEW I: 
a plan, a section and an elevation on an appropriate and related 
scale, a detail preferably axonometric on an appropriate scale. 

MOVEMENT II / REVIEW II: 
to be defined at the time depending on the method of 
reflection.

MOVEMENT III / REVIEW III or FINAL REVIEW: 
to be determined in the second half of the semester and 
accordingly the result of the first half of the semester. But 
clearly plan, section and elevation as well as detail will be part 
and parcel of reflection and writing.
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EPILOGUE



114

    

Palais des Expo - AJDVIV/AIVJDV - AGWA 
a possible example on 3,33% 33,3% 333%

Picture top: Model and Archive
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epilogue 1
re-practice and prac-teach and pract-search

The studio will not only be a STUDIO TEACHING 
but also a STUDIO RESEARCH. – we refer here 
to the idea of RE-PRACTICE and PRAC-TEACH 
and PRACT-SEARCH *** -. The studio is a studio 
driven by the sign of the times. But not only just 
that. However, the independence of this STUDIO 
RESEARCH, this understanding of the sign of the 
time is in parallel with the today status of interest 
and experience the ARCHITECTURE PRACTICE is 
dealing with and ambitioning on today. ****

The STUDIO is RELEVANT to the WORLD and to 
the PRACTICE. As the PRACTICE is RELEVANT to 
the WORLD and the STUDIO.

PALAIS DES EXPO
LE GRAND ETC…

The 3,33% 33,3% 333% thinking.

Perhaps all this - thinking, studio, etc. - is the result of experience. 

An experience related to a context of scarcity and emergency. A specific project in which the practice 
architecten de vylder vinck taillieu today architecten jan de vylder inge vinck together with AgwA 
architects is a refurbishment of 66.000m2 of an exhibition space, but the scarcity of the economy: one 
could say that the total budget of 35 mio € was about 1/3 of what a normal refurbishment would cost. The 
City of Charleroi therefore focused on only 12.000m2 that needed to be refurbished. The development of 
an alternative strategy made it possible to do more. Not just more, but a change of mentality as such. The 
expected ambition of a zero energy building was achieved by avoiding the need for a zero energy building. 
Simply by changing the attitude and understanding the temporariness of the programme and, at the 
same time, the architecture of the absence. The opening of the middle part of the exhibition campus will 
reconnect the lower and upper city.

This way of approach was not only challenging the conceptual thinking, but also for the practice of 
architecture. 

Speaking of RE-PRACTICE and PRAC-TEACH and PRACK-SEARCH. This experience taught 
beyond the project. It learned about the URGE to change. To change not only PRACTICE. But also the 
TEACHING. How to teach economy and scarcity. As an advantage. 

This studio ambitions to open that talk. Let’s stay humble. But let’s start. Now.
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Palais des Expo - AJDVIV/AIVJDV - AGWA 
a possible example on 3,33% 33,3% 333%

Picture top: Filip Dujardin
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epilogue 2
universum carrousel journey
 
Some sets of words. Words of a studio Words of this 
studio. Words of your studio.

Words of a universum. Words in a carrousel. 
Words on a journey. The universum architecture 
can be. The carrousel architecture will be. The 
journey architecture need to undertake. Universum 
as a personal world. Carrousel as an ongoing world. 
Journey as a discovery of the world.

This studio is called universum carrousel journey. 
This studio’s atelier will be given the title universum. 
The lectures will be held under the title carrousel. 
And the travels will be named journey. But they will 
be interchanged at times. As the studio is named 
universum carrousel journey.
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René Heyvaert
“One can not plan cities if one does  not believe in life”
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epilogue 3
form life urge

Change. As Always. But maybe today as it is needed 
more than ever before. This world we live in. That 
world we will live in tomorrow. How that world of 
tomorrow has to deal with that world of yesterday. 
That question is the question of today. How the 
phenomenon that architecture is – UNIVERSUM 
CARROUSEL JOURNEY – can be explored in that 
perspective. The URGE of today – CARROUSEL - . 
How to make life possible tomorrow – UNIVERSUM 
-. But maybe never without the beauty architecture 
also can or rather should be: FORM. Or the beauty of 
the JOURNEY.

‘May you live in INTERESTING times’ *

This was the title of the Venice Biennial 2019. It is maybe the title for the world today. In fact, yet 
since longer than today. But for sure even more for the days that come. How URGE doesn’t have to 
afraid but could be approached ad INTERESTING. 

‘This is the show. And the show is MANY THINGS’ **

A specific architecture is limiting. Because architecture is many specific things. It is the nature of the 
word architecture. To be many things. Many things that may be in an unexpected way might be or 
might get relayed. The chair of Jan De Vylder observes and explores what those many things can be. 
And then invites and initiates to give those many things unexpected imagination and order. Those 
MANY THINGS. That’s LIFE. Life is maybe nothing else. Never one thing alone.

‘sometimes doing something poetic can become political
sometimes doing something political can become poetic’ ***

Those words by Francys Alÿs. Not only defining the idea of FORM LIFE URGE in another way. 
But also when it comes to the idea of FORM of things understanding that POETRY – isn’t that not 
also BEAUTY – can be at any moment part even at the moment of URGE – where STRATEGY 
AND POLITICS are key -. Maybe FORM LIFE URGE could be also written as BEAUTY MANY 
STRATEGY. 

when things that have nothing to do with each other
all of a sudden have something to do with each other

Is UNIVERSUM CARROUSEL JOURNEY the alter ego of the chair of Jan De Vylder, FORM 
LIFE URGE might be the primo ego by now. How to bring things together. Things that seemingly 
have nothing to do with each other. But all of a sudden do. That is the power. The phenomenon 
architecture can be.
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autonomy

universe 

bravoure 

life 

wendung 

pleasure

making 

Perhaps it is a matter of autonomy. Autonomy of the architect.  
Yes, scale. Yes, context. Yes, references. Yes, materials. Yes, colours. 
Yes, as much as it is always the case. But to find a distance all of a 
sudden. And to celebrate the autonomy. Which makes a difference.

Perhaps it is a matter of the universe. The rearrangement of what 
can be rearranged as a new world. A different world. Or at least as 
a different perspective on that world. A world known by no one 
but desired by everyone.

Perhaps it is a matter of bravoure. A matter of always and 
everywhere making things possible again. As possibilities no one 
expected. As to make possible that which was not and could 
not be expected.

Perhaps it is a matter of life. A matter of how life can be 
understood and how life can be imagined. How it can and should be 
differently imagined. But how it really makes life. How it is allowed 
to make life. As a part of making life. And doing so.

Perhaps it is a matter of wendung. A matter of going somewhere 
and bringing things found along the way. The wendung as the 
direction where to go.

Perhaps it is a matter of pleasure. The pleasure of seriousness.  
The seriousness of pleasure. With pleasure things go better.  
And become better. Giving more pleasure afterwards.

Perhaps it is a matter of making. The making of things. How to 
make them. How to make them just so differently. Differently, yes, 
but definitely as making. 

Architecture is not a 
matter of architecture. 

in A+U 561 2017:6, 
architecten  
de vylder vinck taillieu, 
ja+u publishers, Tokyo
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